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AIA Committee on Design
The American Institute of Architects Committee on Design (COD) was founded to promote design excellence among members of the AIA, the
broader design community, and the public at large, both nationally and internationally. It is one of the oldest AIA committees, established in
1963. This year we celebrate the 50th anniversary of the COD! The COD is led by a volunteer advisory group of eight architects and an adjunct
leadership team of eight subcommittee chairs. In realizing our mission, we promote a range of activities intended to encourage a dialogue on the
art of building. Our goals are to:
examine and promote knowledge of contemporary design issues
compare current design and historic precedents
learn from the progression of ideas
advocate leadership roles for architects within the fields of design and planning
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Message from the Committee on Design 2014 National Chair
Dear COD Members,
It has been my sincere honor to serve as the Chair of
the AIA Committee on Design for 2014. It has been a
tremendously fast year for me personally, but one in
which I’m extremely happy to have been able to serve
all of you.

Steve Alspaugh, AIA
Schmidt Associates
2014 AIA Committee
on Design Chair

This year’s theme of Big Cities | Big Ideas has led us
on explorations of new work in New York City and now
brings us to London. The “big idea” is a consistent
thread of design excellence. It embraces bold and
often ground-breaking design thinking and inspirations,
a different way of envisioning design possibilities to
advance the development of our built environment,
but always on the foundation of previous work and
informed by the big ideas of others. Bold, big ideas
are the backbone of outstanding projects of all sizes.
Nowhere is this more relevant in the world today than
in our cities.
New York and London are two of the most influential
cities in the world. As in New York, we will explore
the new work in this mega-city that makes it an
international destination for culture, tourism, and
business. Inside the history of these two iconic cities
are lessons that can guide the rapidly growing cities of
today.
I spent my last quarter in architecture school on a 3 ½
month field study tour based in London in the spring
of 1982. Richard Rogers’ landmark Lloyd’s of London
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was still four years from completion and the city, at least
to me, felt more historical than anything else. Today,
London is reimagining itself with new major projects all
over the city and this conference will take us to many
of them. These projects not only feature exciting new
buildings, but entirely new neighborhoods and public
infrastructure are being created as well. The British
have a strong respect for the history and tradition of this
great city, but London is so much richer today as the
historical fabric is invigorated by the new work.
You will hear about much of this new work from the
key members of the design and development teams
that delivered these projects. Our presenter line-up
is stacked with quality speakers, including Greater
London Authority’s Strategic Planner (Colin Wilson),
British Lands Head of Leasing (Paul Burgess), Olympic
Legacy’s Chief Designer (Kathryn Firth), a Stirling
Prize Winning Architect (Paul Williams) and the City of
London’s Head Planner for the past 30 years (Peter
Rees).
We are pleased that you are engaged with the work
of the Committee on Design and the opportunities to
experience the benefits of participation in this important
conference. Welcome to the COD’s first ever visit to
London.
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Kent Jackson, AIA

SOM
London Conference Co-Chair

Kent serves as the Design Director in the London office of SOM.
His experience encompasses a wide range of scales and uses,
including corporate offices, airports, residential developments
and large mixed-use urban schemes. He leads an architectural
team in developing innovative approaches to design which
respond to individual context and enable integration of both the
natural and built environment. In collaboration with his clients,
Kent focuses on developing creative solutions that meet both
aesthetic and pragmatic requirements, allowing buildings to
positively impact the environment, while addressing the specific
needs of inhabitants.
Kent’s extensive work in London includes Manhattan Loft
Gardens, Baltimore Wharf, Providence Wharf Tower, 10 Exchange
Square, Broadgate Tower and Public Realm, Wood Wharf and
Bank of America at Canary Wharf. Kent received an AIA UK
Excellence in Design Award Commendation for his work at
Finsbury Square Avenue.

Brett Charles Taylor, AIA

SOM
London Conference Co-Chair

Brett serves a Project Manager in the London office of SOM. He
is responsible for ensuring design details are fully integrated to
enable a smooth and cost-efficient construction process. From
planning through construction, he manages communications
between the client, consultants and contractors. In addition, he
is responsible for the administration, scheduling and review of
SOM’s services throughout each phase of development. Brett
joined SOM in 2005 after receiving his Master of Architecture
from Norwich University.
Brett has served on the Executive Committee of AIA Chicago,
and the AIA National YAF Advisory Board. His work includes the
GSA Denver Office Building, master planning and architectural
design for King Abdullah City for Economic & Renewable Energy,
the Cayan Tower, a 75-story residential tower at Dubai Marina,
United Arab Emirates, Naseel Riyadh, a 20-story, 5-Star hotel in
Riyadh, Saudi Arabia and the renovation of the Holy Mosque in
Makkah, Saudi Arabia.
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Grant Booker

Foster + Partners

Kathryn Firth

London Legacy Development Corporation

Grant is Head of Studio 1, leading a team involved in a wide
range of projects including cultural, residential, office, commercial
and transport buildings. He has been responsible for many
built projects in Europe, North America, Saudi Arabia, the UAE,
China and South East Asia ranging from airports to masterplans
and museums. In 1992, as Director of Foster Hong Kong, he
established the office there and led the design team for the
new airport terminal at Chek Lap Kok, the redevelopment of
the Kowloon-Canton Railway Station along with office and
headquarters projects in the region. He returned to London in
1997.

Kathryn Firth is the Chief of Design at the London Legacy
Development Corporation and an urban designer with over
25 years of experience working on a variety of projects. Prior
to this appointment she was Director of Urban Design at PLP
Architecture.

As leader of Studio 1, he has been responsible for a wide range
of projects, including headquarters buildings for Willis, Ernst
and Young, residential towers in London; Europe’s tallest towers
for Hermitage in Paris; the masterplan for the new Quartermile
district in Edinburgh; the courtyard at the Smithsonian Institution
in Washington DC; airport expansion projects at Stansted and
Heathrow; and most recently the Virgin Galactic Spaceport in
New Mexico.

She attained her Bachelor of Architecture in Toronto where she
practiced for a decade, before doing a Masters of Architecture in
Urban Design at Harvard’s Graduate School of Design. Kathryn
has taught at universities in North America and the UK. She
ran the MSC City Design and Social Science at the LSE Cities
Program for 6 years.
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An architect and urban designer with over 25 years of experience,
Kathryn has worked on master planning and urban regeneration
projects in the US, Europe, the Middle East and the UK. She has
been involved in research projects that inform both practice and
policy such as, the spatial and social dynamics of streets and
public spaces; urban density and neighborhood perception.
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Harry Handelsman

Manhattan Loft Corporation

In 22 years, Harry has taken Manhattan Loft Corporation from
niche player to nascent super brand. Established in 1992, its
success is based on challenging conventions and preconceptions
about property and development, while addressing the needs of
individuals rather than “the market”. The company pioneered the
concept of ‘loft living’ in London – a style never before seen in
the UK.
The restoration of the 1870’s gothic revival building in King’s
Cross - now known as the St Pancras Renaissance Hotel – was
a 10 year labor of love for Harry. With the building in a chronic
state of disrepair and partners pulling out of the project due
to spiralling costs, Harry and MLC stepped in to help raise the
necessary funds and put a team of experts together to restore the
incredible building to its former glory. Manhattan Loft Gardens, a
42-story cantilevered tower in Stratford will be the first building in
the world to offer loft style living in a high rise tower.

Tom Jestico, Dip. Arch RIBA
Jestico Whiles

Tom was a founding director of Jestico + Whiles, Architects, an
established architecture and interior design practice based in
London and Prague. The practice has completed major projects
throughout Europe, the Middle East and India. He stepped down
as a director in 2007 in order to concentrate on the design of
selected projects and remains a consultant to the practice.
With over 45 years in practice, Tom has worked on a variety of
building types including residential, commercial, transport and
leisure projects, many of which have received design awards. He
completed his last project with J + W in 2013 - a large, complex
Network Rail project at London Bridge. He is now personally
responsible for a small number of projects for private clients.
Tom serves as a design review consultant to the Home Office and
is a member of Architects Advisory Panels at the Royal Borough
of Kensington & Chelsea and Wandsworth Council. In 2014, he
organized and led an architectural tour of Chicago.

BIG CITIES | BIG IDEAS: LONDON
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Mark King

Blue Badge Tourist Guides

Mark is an experienced Blue Badge guide with a passionate
interest in London’s ever-changing story - including City of
London as a global commercial and legal center, modern
architecture, urban regeneration such as London’s Olympic Park
district, multiculturalism and Britain’s history.
A graduate of the University of Oxford with a bachelor’s degree
in Modern History & Modern Languages, Mark’s first career
was in international advertising. As an external communications
consultant advising leading consumer brands and government
services clients at Saatchi & Saatchi, his career included
assignments based in London, New York, Prague, St Petersburg
and Moscow. Mark then moved in-house to head up business
development and communications teams in several of London’s
leading international corporate/commercial law firms.
Today, working as a guide in this ever-changing city, Mark draws
extensively on his years of business experience and his detailed
knowledge gained from pounding the City’s streets each day.

2014 AIA COMMITTEE ON DESIGN FALL CONFERENCE: LONDON

Matthew Krissel, AIA
Kieran Timberlake

Matthew Krissel is an Associate at KieranTimberlake, an
internationally recognized architecture firm noted for its
integration of design, research, and environmental ethic. He
has applied his ability to synthesize complex requirements with
high design aspirations toward projects including the Stanford
University School of Medicine, Cellophane House, and the
Embassy of the United States in London. He has worked on
projects for prominent clients including Cornell University,
Dartmouth College, and MIT. He currently leads the firm’s
Digital Design Visioning Group, a task force dedicated to digital
innovation, visualization, and knowledge sharing. Matthew earned
a Bachelor of Architecture from the University at Buffalo and a
Master of Architecture from the University of Pennsylvania School
of Design, where he has also been a visiting critic and a teaching
assistant. Matthew previously worked at Skidmore, Owings &
Merrill and Kohn Pedersen Fox in New York City.
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Robert Maguire

Canary Wharf Group

Robert currently serves as the Project Director for Wood
Wharf. Prior to coming to work on Phase I of Canary Wharf
in 1988, Robert was area planner for the City of Toronto and
subsequently a senior consultant with Urban Strategies Inc.
in Toronto. He worked on the World Financial Centre and
Penn Station Redevelopments in NYC for Olympia & York.
Since the early 1990’s, Robert has practiced as an urban
development and regeneration specialist and led the planning
and development of some of the UK’s major urban regeneration
schemes including: Great Northern Warehouse District in central
Manchester; Commonwealth Games Park in East Manchester;
Speke-Garston in Liverpool, the Greenwich Peninsula leading
up to the Millennium Exhibition in 2000, two major residentialretail schemes in Milton Keynes and the Liverpool Arena and
Conference Centre at Albert Dock for the City’s Capital of Culture
in 2008.

Pepe Martinez

Blue Badge Tourist Guides

Pepe is an Eastender born and bred, with a background in
theatrical stage management and tourism. After 15 years leading
groups worldwide, he thought it was time to come home. He
loves guiding in this ever changing city and as it morphs into a
21st Century, he is constantly surprised at the new views and
vistas that he comes across daily.
In addition to leading tours around the city’s famous churches,
museums and parks, he loves telling visitors the story of the
regeneration of the city, particularly the new cool areas of
Shoreditch and Spitalfields, the old docks into Canary Wharf and
a former industrial wasteland into The Queen Elizabeth Olympic
Park.

He holds a BA (Hons.) from Simon Fraser University and an MSc
in Urban and Regional Planning from the University of Toronto

BIG CITIES | BIG IDEAS: LONDON
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Peter Murray

NLA (New London Architects)

Peter serves as the Chairman of NLA. Trained as an architect,
he was an editor of Building Design and RIBA Journal before
starting Blueprint in 1983. He has a curated a number of major
architectural exhibitions and is Chairman of the communications
consultancy Wordsearch. He is founder of both NLA and
the London Festival of Architecture and is author of various
architectural books including “The saga of Sydney Opera House”
and “A passion to build”. He is a visiting professor of IE University
in Madrid and Hon. Sec. of the Bedford Park Society.
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Martin Olutniks

Blue Badge Tourist Guides

Originally from the northwest area of England, Martin has lived
in a number of cities and countries – France, Turkey and Japan before settling in London, because it is the only place he has lived
of which he cannot imagine getting tired.
His background is diverse, including a BA in English and French
with some linguistics, a Masters in Information Technology, and
work in adult education, computer training, management, editing
and database writing. Martin has also travelled a fair amount
before becoming a tourist guide ten years ago. His interests
include art, technology and the history of some of Britain’s wars
as well as the built environment past, present and future.
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John O’Mara

Herzog & de Meuron

John O’Mara began his collaboration with Herzog & de Meuron in
2008 as Project Manager on the Tate Modern Project, and moved
to London in 2009 to coordinate our UK office and projects.
John studied architecture and technology of architecture
at Bolton Street Institute, Dublin, Southbank University and
the Architectural Association, London. During and between
academic studies, he worked with various studios to develop
his design and practical experience. From 2001 to 2008, he
collaborated with Future Systems in London, where he was an
Associate Director and worked on numerous built works and
competitions.

Peter Rees, FRIBA

Professor of Places and City Planning,
University College of London Faculty
of the Built Environment

As City Planning Officer for the City of London, Peter led the
planning and regeneration of this world business and financial
centre from 1985 to 2014. He lectures throughout the world
and makes frequent media appearances on urban planning and
design topics. Peter is a founding member and director of the
British Council for Offices and received their President’s Award
in 2003 for “presiding over one of the most extensive periods of
redevelopment in the City’s long history.”
In 2012 he was awarded an honorary Fellowship of the Royal
Institute of British Architects, for his services to architecture and
was the subject of a BBC profile on the “The Culture Show.” In
2013 Peter delivered the opening presentations at the CTBUH
International Conference, “Height and Heritage”, held in the City
of London and at the IACIE Convention in Tel Aviv. He received
the 2013 Estates Gazette Award for the Outstanding Contribution
to Property and is included in “The Debrett’s 500” list of the most
inspiring and influential people in Britain today.
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Dan Ringelstein, AIA
SOM

Dan brings a unique perspective to his many accomplishments
in urban environments around the world. As an architect, urban
designer and planner, he is interested in the physical characteristics
of a place and how planning, urban design, infrastructure and
architecture can create a positive public environment. This is evident
in the strong role he has played in getting complex projects of
significant magnitude planned, implemented and built.
As the leader of SOM’s European Urban Design & Planning Group,
Dan directs projects which focus on the urban regeneration of our
cities. Dan’s projects include public realm work at Canary Wharf and
Broadgate. His master planning and urban design work includes
Canary Wharf, New Covent Garden Market, Broadgate 2020 and
Elephant & Castle in London. Dan has also developed master plans
for sustainable communities such as FTP City and Golden Hills
Eco-Urban Community in Danang, Vietnam and Baltic Pearl in St.
Petersburg, Russia.
His award-winning work has received three Institute Honor Awards
for Regional and Urban Design from the AIA, including work at
Millennium Park in Chicago in 2006 and 2009, and for the Lakeshore
Drive Master Plan in 2002.
2014 AIA COMMITTEE ON DESIGN FALL CONFERENCE: LONDON

Julian Robinson

London School of Economics

Julian is Director of Estates at the London School of Economics,
responsible for the delivery of all capital development and
facilities and property management at the School. He was
formerly Project Director at Queen Mary University of London.
Projects delivered include a new medical school and students’
village at Queen Mary, the New Academic Building and the RIBA
London Building of the Year 2014, the Saw Swee Hock Student
Centre, both at the LSE. The LSE was named AJ100 Client of
the Year 2014 presented to the client who made the greatest
contribution to UK Architecture.
Holding post graduate qualifications in Town Planning and
Surveying, most of his working life has been spent as a client
side project manager responsible for the briefing, design and
procurement of capital projects. He was a CABE Enabler, is
Deputy Chair of the Higher Education Design Quality Forum
(HEDQF), Chair of Governors at an east London primary school
and a Board Director and Vice Chair of the Northbank Business
Improvement District.
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Patrik Schumacher, RIBA
Zaha Hadid Architects

Patrik has been a designer at Zaha Hadid Architects since 1988.
He is a company director and senior designer of the practice as
well as a co-author and project partner on seminal projects such
as the MAXXI: National Museum of 21st Century Arts in Rome,
the BMW Central Building in Leipzig, the Guangzhou Opera
House in China and the Dongdaemun Design Plaza in Seoul.
Since 1992, Patrik has been teaching at architectural schools
in Britain, continental Europe and the USA. He is a co-director
of the Design Research Laboratory (DRL) at the Architectural
Association School of Architecture. He has co-taught a series of
post-graduate option studios with Zaha Hadid at the University of
Illinois - Chicago, Yale, Columbia and at the Graduate School of
Design at Harvard University.

Nick Searl
Argent

Having joined in January 2008, Nick is a Partner of Argent LLP.
His main priority is leading the commercial teams at King’s Cross
who deal with the definition, strategy, leasing and management of
the office and retail components. He is also closely involved with
the wider branding and promotion of King’s Cross.
At a corporate level, Nick is involved in securing new
development opportunities for Argent and is jointly responsible
for marketing and promoting the business.
Before joining Argent, Nick worked with Chelsfield and European
Land at Paddington Basin where he delivered The Point and
Waterside buildings for M&S and Orange respectively and was
also the development manager obtaining planning permission for
the 1.8 million sq ft Merchant Square development.

Patrik’s contribution to the discourse of contemporary
architecture is also evident in his published works and interviews
available at www.patrikschumacher.com. In 2010 and 2012 he
published the two Volumes of his theoretical opus magnum ‘The
Autopoiesis of Architecture’.
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David Thompson

Blue Badge Tourist Guides

David was born and raised in the quintessential English picture
postcard village, but is now a self-confessed city slicker. A
graduate in Fine Art and Graphic Design, he worked for many
years as a magazine Art Editor and Typographer. As a Blue Badge
Guide, he specializes in designing and leading tours themed in
architecture – historic and contemporary – urban and landscape
design.
David leads tours of the major London museums and galleries,
lectures in the History of English Architecture and the City of
London and is a Professor in British Architecture at the University
of Syracuse (London). Relative to his personal passions, he is a
very keen gardener and practicing watercolorist.

Paul Williams , RIBA
Stanton Williams

Paul formed the partnership Stanton Williams with Alan Stanton
in 1985. As founding directors they have been responsible for the
creative direction of the practice since its inception and continue
to have a leading design role in the studio’s projects. In 2012,
the practice was awarded the Stirling Prize for the Sainsbury
Laboratory in Cambridge. Other notable Stanton Williams past
projects are the UAL campus for Central St Martins at King’s
Cross and Kings Cross Square, the Millennium Seedbank and the
Eton Manor venue for the London 2012 Olympics.
Paul began his career at the Victoria & Albert Museum London,
heading the Design Development for three years. After being
awarded a Fulbright research grant to study Museum and
Gallery Design at Yale, he returned to the UK, and set up his own
practice in 1980, designing art exhibitions and installations for a
number of major museums and galleries worldwide.
Paul is currently an architectural advisor to the Royal Borough
of Kensington and Chelsea and St Paul’s Cathedral. Paul was
awarded the title of Royal Designer (RDI) in 2005 for sustained
excellence in design throughout his career and received an
Honorary Doctorate from the University of Arts London in 2012.
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Conference Schedule
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D AY 1

DAY 2

DAY 3

Sunday, September 7

Monday, September 8

Tuesday, September 9

Hotel Happy Hour

Tours

Tours

Park Plaza Westminster
Bridge Hotel

St. Pancras Station
Kings Cross Station
UAL Central St. Martins College
LSE Student Centre
Serpentine Pavilion 2014
British Museum
Serpentine Sackler Gallery

Olympic Stadium
The Podium
Lee Valley VeloPark
London Aquatics Centre
Copper Box Arena
ArcelorMittal Orbit
Canary Wharf
Public Realm
Jubilee Line Underground Station
Tower Bridge

Boat Tour
London Eye Pier

Reception at Serpentine Sackler Gallery
Hyde Park

Reception at Tower Bridge
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DAY 4

DAY 5

DAY 6

Wednesday, September 10

Thursday, September 11

Friday, September 12

Tour

Tours

Tours

Battersea Power Station

City of London Information Center
One New Change
Barbican Centre
Lloyd’s Register
Guildhall
122 Leadenhal
30 St. Mary Axe
Spitalfields Market Extension
Exchange House
Broadgate Tower

Millennium Bridge
Tate Modern
Borough Market
The Shard
City Hall / Greater London Authority

Closing Dinner at The Shard

Reception at Lloyd’s of London
BIG CITIES | BIG IDEAS: LONDON

16

2014 AIA COD London Conference Schedule: At-A-Glance
DAY 1: SUNDAY, SEPTEMBER 7
8

9

10

11

12PM

1

2

3

4

5

6
5:00
Happy Hour
Park Plaza
Westminster
Bridge Hotel

12:00 Conference Registration

7
6:30

8

9

10

9

10

9

10

7:00 Boat Tour:
London Eye Pier

Travel

7AM

DAY 2: MONDAY, SEPTEMBER 8
8

Travel

7:30

9

10

11

12PM

8:30 Lectures and Presentations
Renovation of St. Pancras Hotel,
King’s Cross Redevelopment Master Plan,
Creating a New Campus for Central St. Martins

1
12:30
Lunch
Parcel
Yard

2
1:30

3

4

5

6

7

2:30 Lectures and Presentations
How New Mega Developments Fit Within London, Saw Swee Hock
Student Centre, Serpentine Sackler Gallery

Travel

7AM

Tours: Great Court, Saw Swee Hock, Serpentine Sackler Gallery,
Serpentine Summer Pavilion 2014

Tour: St. Pancras Hotel/Station, King’s Cross
Square, Central St. Martins College

8
7:45
Reception:
Serpentine
Sackler
Gallery

DAY 3: TUESDAY, SEPTEMBER 9

Travel

6:30

8

9

10

11

12PM

1

8:00 Lectures and Presentations
Canary Wharf Marketing Suite, London’s Olympic Legacy
Tour: Olympic Village, Lee Valley VeloPark, The Podium, Copper Box Arena,
Olympic Stadium, Aquatics Centre, ArcelorMittal Orbit
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3
2:30
Lunch
The Gun

4

5

6

7

1:30
3:30 Lectures and Presentations
London-The Expanding City
Travel

7AM

Tours: Canary Wharf, Public Realm, Crossrail
Extension, Jubilee Line Extension

8
7:45
Reception:
Tower Bridge
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DAY 4: WEDNESDAY, SEPTEMBER 10
8

9
8:00

10

11

12PM

Travel

1

2

3

4

5

6

7

8

9

10

1

2

3

4

5

6

7

8

9

10

8

9

10

12:30

9:00 Lectures and Presentations
US Embassy
Battersea Power Station
New Covent Garden Market

Travel

7AM

Tour: Battersea Power Station

DAY 5: THURSDAY, SEPTEMBER 11
7AM

9

8

Travel

8:30

10

11

9:15 Site Tours:
St. Giles Court
City of London Info Center
One New Change
10 Gresham Street
Barbican Centre

12PM

6:45
Reception:
Lloyds of
London

1:30 Tours: Lloyd’s Register, 122 Leadenhal,
30 St. Mary Axe, Spitalfields Market, Exchange House,
Broadgate Tower & 201 Bishopsgate

12:00
Lunch
Guildhall

DAY 6: FRIDAY, SEPTEMBER 12
9

10

11

8:45 Lectures and Presentations
Tate Modern and Expansion
Borough Market Thameslink Viaduct
Tour: Tate Modern, Borough Market,
Millennium Bridge

12PM

1
12:30
Lunch
Borough
Market

2

3

4

Tours:
The Shard, City Hall, More
London Riverside, Tower of
London

5

6

7

4:30

7:00
Travel

8

Travel to
Hotel

7AM

7:30 Closing Dinner:
The Shangri-La Hotel at The Shard
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Sunday | Conference Opening
Schedule | Event Venues
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DAY 1: SUNDAY, SEPTEMBER 7

12:00 PM-5:00 PM

5:00 PM

LOCATION:

LOCATION:

Park Plaza Westminster Hotel
200 Westminster Bridge Rd, Lo

Park Plaza Westminster Hotel

Conference Registration:

Hotel Happy Hour

6:15 PM

Meet in hotel lobby to leave for
the boat tour
7:00 PM

Boat Tour
LOCATION:

London Eye Pier

2014 AIA COMMITTEE ON DESIGN FALL CONFERENCE: LONDON
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Monday | West London
Schedule | Tour Sites and Event Venues
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DAY 2: MONDAY, SEPTEMBER 8

West London

PRESENTATIONS:

6:00 AM - 7:00 AM

Renovation of St. Pancras Hotel
Harry Handelsman

LOCATION:

Kings Cross Redevelopment
Nick Searl

Conference Registration:
Park Plaza Westminster Hotel
200 Westminster Bridge Rd, Lo

11:15 AM

Presentation and Tours:
8:30 AM

Presentations and Tours:
LOCATIONS:

St. Pancras Rennaissance Hotel
Ladies Smoking Lounge

Kings Cross Square
Kings Cross Station
UAL Central St. Martins College
PRESENTATION:

St. Pancras Station

Lunch:

5:30 PM
Presentation and Tours:

LOCATION:

LOCATION:

Parcel Yard at Kings Cross

Serpentine Pavilion 2014
Hyde Park

2:00 PM

PRESENTATION:

Presentations and Tours:
LOCATIONS:

LOCATION:

1 Pancras Square
2 Pancras Square

12:00 PM

Creating a New Campus for
Central St. Martins
Paul Williams, Stanton Williams

2014 AIA COMMITTEE ON DESIGN FALL CONFERENCE: LONDON

BM World Conservation Center
Great Court at British Museum

Serpentine Sackler Gallery
Patrik Schumaker, Zaha Hadid
Architects
7:45 PM
Reception:

PRESENTATIONS:

How Mega Developments fit
within London
Peter Murray, NLA
LSE Saw Swee Hock
Student Centre
Julian Robertson, LSE Estate

LOCATION:

Serpentine Sackler Gallery
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St. Pancras Station and Hotel
1 Pancras Square
2 Pancras Square
Kings Cross Station
Central St. Martins College
British Museum
Saw Swee Hock Student Centre
Central St. Giles Court
Serpentine Sackler Gallery
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(1868) George Gilbert Scott
(2011) RHWL with Richard Griffiths
Photos: Manhattan Loft Corporation

St. Pancras Station and Hotel
St. Pancras is often termed
the “cathedral of the railways”,
and includes two of the most
celebrated structures built in
Britain in the Victorian era. The
train shed was the largest singlespan structure built up to that
time. The frontage of the station
is formed by the former Midland
Grand Hotel, widely known for its
Victorian Gothic architecture.
After escaping planned demolition
in the 1960s, the complex
was renovated and expanded
from 2001-2007 at a cost of
£800 million. A security-sealed
terminal area was constructed for
Eurostar services to continental

Europe via High Speed 1 and the
Channel Tunnel, with platforms
for domestic trains to the north
and south-east of England. The
restored station has 15 platforms,
a shopping center and a bus
station, and is served by London
Underground’s King’s Cross St.
Pancras station.
The St. Pancras Renaissance
London Hotel occupies parts of
the original Midland Grand Hotel,
including the main public rooms,
together with a new bedroom
wing on the western side of the
train shed. The upper levels of
the original building have been
redeveloped as apartments by the
Manhattan Loft Corporation.
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1 Pancras Square
Situated on a new public square,
the volume is visible from all sides
calling for a strong visual identity.
The design expresses strong
tectonic horizontal and vertical
elements: concrete floor plates
extend beyond the building’s
envelope while 396 cast iron
columns emphasize and articulate
the rhythm of the façades, adding
character and depth, and recalling
traditional post and beam
structures. The columns stand
clear of the rain screen on the
south façade, defining balconies
on the upper floors giving the
building a clear ‘front’ towards the
urban square. Cast by a foundry

in Halifax with a surface pattern
of woven straps, the columns are
a reminder of the site’s industrial
past.
On the ground floor, the façade
is recessed to form a double
height colonnade defined by
the freestanding iron columns,
providing a sheltered public area
and access to the ground floor on
all sides. A pair of central cores
provides the main structure and
defines the internal arrangement
for the eight stories of columnfree office space.
(2013) David Chipperfield Architects
Images: Mattias Kuntz for David Chipperfield
Architects
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2 Pancras Square
2 Pancras Square is one of three
new office buildings forming part
of Allies & Morrison’s Master Plan
for King’s Cross Central. Located
near King’s Cross and St. Pancras
international mainline train
stations, the buildings look onto
two new public spaces - Pancras
Square and the King’s Boulevard.
It provides 130,000 SF on nine
floors of Grade A office space
above retail and restaurant uses.
The facades are composed
from a white precast stone outer
masonry layer, behind which sits
a fine metal and glass inner layer.
As the building rises, the masonry
window surrounds become more

delicate, while the inner glass
layer recedes into the building.
At the final floor, it is completely
absent, revealing a glimpse of
sky. The building features a
garden terrace at the eighth floor
as well as roof gardens.
Sustainability was been central
to the development of the King’s
Cross Master Plan and, as such,
2 Pancras Square is enabled
for a BREEAM 2011 rating of
Outstanding.
(2014) Allies & Morrison
Photos: Allies & Morrison
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Kings Cross Square
The Square forms a focal point
at the heart of a district which,
following decades of neglect,
is currently being injected with
a new energy through a range
of major urban and transport
projects. This has provided a
unique opportunity to transform
this neglected site into a new
public space.
In addition, the space also
functions as a vital part of the
major transport interchange
at King’s Cross / St. Pancras.
Beneath the Square is a complex
of London Underground
structures which manifest
themselves at ground level

as entrance stairs, technical
equipment and vent shafts. The
square itself also serves as an
arrivals concourse area for King’s
Cross station.
The design responds to these
multiple challenges by creating a
number of distinct spatial zones
that are defined by landscaping
elements which incorporate the
London Underground structures.
The landscaping expresses the
space in bands of dark and
light granite that visually link the
square to Cubitt’s 1852 station
facade now fully revealed for the
first time.
(2014) Stanton Williams
Photos: Stanton Williams
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Kings Cross Station
To accommodate an estimated
55 million passengers that will
annually use the station by
2020, the design re‐orientates
the station to the west,
creating significant operational
improvements and revealing
the main south façade of Lewis
Cubitt’s original 1852 station.
The highly expressive Western
Concourse is the “beating
heart of the project and is the
most visually striking change
to the station. However, a
series of layered interventions
and restorations including the
restoration of the Eastern Range
building and the revitalization of

the Main Train Shed, Suburban
Train Shed and Western
Range buildings make strong
contributions to the complete the
overall impact.
The project led to a broader
transformation of the King’s
Cross area ‐ infrastructural,
social and commercial changes
that now connect the station
with the massive King’s Cross
development scheme north of the
station as well as to St. Pancras
and Eurostar, Thameslink, London
Underground, buses, taxis and
the surrounding urban context.
(2012) John McAslan + Partners
Photos: Hufton + Cross
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UAL Central St. Martins College
The design combines the 19th
century Granary building and
transit sheds – with a new
building that uses industrial
materials and creates robust
spaces for the students, full of
natural light. An internal street
draws daylight in and acts as
a central circulation spine with
suspended walkways, cafes, film,
graphic light projections. The
spaces are designed to be flexible
and ‘raw’, to allow the different
departments within the college to
develop their own identities, while
maintaining the integrity of the
buildings as a whole.

Performance spaces, including
two theatres and dance studios,
are designed alongside exhibition
areas, a roof garden, bar and
ticketing area. A sustainable
energy strategy, including
photovoltaic cells, has led to the
building achieving a BREEAM
rating of ‘very good.’ The
new campus will provide an
unparalleled inspirational and
creative space for the university
and its students. The building
received a 2012 AIA UK Award for
Design Excellence.
(2011) Stanton Williams
Photos: Stanton Williams
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British Museum World Conservation and Exhibition Centre
The design approach has been
driven by the nature of the site:
Four linked pavilions are arranged
in such a way as to respect the
existing façades of the King
Edward VII Building and Smirke
Buildings and allow daylight to
penetrate into existing spaces.
The mass of the development is
located to the east of the site in
order to create good connectivity
with the existing Museum and to
mitigate impact on the Bedford
Square properties.
The north elevation of the
Museum – formed by the King
Edward VII Building – dominates
Montague Place and is directly

referenced by the rhythm of the
structural grid of the proposed
scheme. Coloration, rhythm and
a sympathetic pallet of materials
are used to give a contextual
response to the site and the
composition aims to repair the
fractured geometry of the street
edge. The design also seeks to
bring an order to the otherwise
disparate and complex nature of
the site and surrounding context
through consistency in building
height and use of complementary
materiality.
(2014) Stirk Harbour + Partners
Photos: Paul Raftery
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Great Court at the British Museum
With over five million visitors
annually, the British Museum
is as popular as the Louvre
or the Metropolitan Museum
of Art. The Great Court is
entered from the Museum’s
principal level and connects
all the surrounding galleries.
At its heart is the magnificent
volume of the Reading Room, an
information center and library of
world cultures. Broad staircases
encircling the Reading Room lead
to a temporary exhibitions gallery
and a restaurant terrace.
The glazed canopy is a fusion
of state-of-the-art engineering
and economy of form. Its unique

geometry is designed to span
the irregular gap between the
drum of the Reading Room and
the courtyard facades, and forms
both the primary structure and the
framing for the glazing, which is
designed to reduce solar gain.
As a cultural square, the Court
also resonates beyond the
confines of the museum, forming
a new link in the pedestrian
route from the British Library to
Covent Garden, the river and the
South Bank. To complement this
artery, the Museum’s forecourt
was restored to form a new civic
space.
(2000) Foster + Partners
Photos: Foster + Partners
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London School of Economics Student Centre
The Saw Swee Hock Student
Centre is a multi-functional
building with a large music venue,
pub, learning cafe, union offices,
prayer center, dance studio,
careers library and gym. The
project is located at the knucklepoint convergence of the network
of narrow streets that characterize
the LSE city center campus. A
public space was created at the
threshold of the Student Union
on axis with St Clement’s Lane,
pulling pedestrian street life into
and up the building.
The architectural intention for
the design of the building is to
create an active Student Union,

contemporary character of which
should be inviting, welcoming and
even provoking to its users. Inside
the building open stairways spiral
around the central lift shaft that
forms a skewering pivot point at
the center of gravity of the plan.
These wide stairs with slow steps
make a flowing continuous ribbon
of movement from street to roof
garden, a vertical building working
as a single organism.
(2014) O’Donnell + Tuomey
Photo left: John Tuomey,
above: Dennis Gilbery,
right: Willie Carey
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(2010) Renzo Piano Building Workshop in
collaboration with Fletcher Priest Architects
Photos: Michel Denancé

Central St. Giles Court
Situated between Covent
Garden and New Oxford Street
in central London, the Central St
Giles mixed-use is a permeable,
vibrant, sculptural mix of volumes
containing offices, apartments,
restaurants and retail. The
building blends with its urban
context, an echo reflecting
the shapes and colors which
surround it.
Glass, steel and ceramic are
the principal materials used in
its construction. The 22 brightly
coloured facades are the most
striking feature of the project.
Ceramic sections in yellow, red,
orange or lime green alternate

with recessed glazed facades to
fragment each building’s overall
mass. Roof terraces and the
buildings’ irregular shapes add
to the impression of a collection
of smaller buildings side by side,
echoing the variety of building
styles found locally.
The two buildings, one residential
and one for offices, surround a
new public courtyard, the heart
of the project. Here, around a big
oak, restaurants and cafes spill
out into the open and animate
the space. The ground-floor
restaurant units are conceived to
be as transparent as possible.
BIG CITIES | BIG IDEAS: LONDON
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Serpentine Pavilion 2014
The 2014 Serpentine Pavilion is
a semi-translucent, cylindrical
structure that resembles a shell
and rests on large quarry stones.
The Serpentine Pavilion 2014
continues a history of small
romantic constructions seen in
parks or large gardens, the socalled follies that were popular
from the late sixteenth century to
the beginning of the nineteenth
century.
Architect’s Statement:
The unusual shape and sensual
qualities of the Pavilion have a
strong physical impact on the
visitor, especially juxtaposed

with the classical architecture of
the Serpentine Gallery. From the
outside, visitors see a fragile shell
in the shape of a hoop suspended
on large quarry stones. Appearing
as if they had always been part
of the landscape, these stones
are used as supports, giving
the pavilion both a physical
weight and an outer structure
characterized by lightness and
fragility. The shell, which is
white, translucent and made of
fiberglass, contains an interior
that is organized around an empty
patio at ground level, creating the
sensation that the entire volume
is floating. The simultaneously

enclosed and open volumes
of the structure explore the
relationship between the
surrounding Kensington Gardens
and the interior of the Pavilion.
At night, the semi-transparency
of the shell, together with a soft
amber-tinted light, draws the
attention of passers-by like lamps
attracting moths.
(2014) Smiljan Radic
Images: Smiljan Radic
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Serpentine Sackler Gallery
The Serpentine Sackler Gallery
consists of two distinct parts –
The Magazine, a classical 19th
century brick structure built
as a gunpowder store and a
21st century tensile structure.
With 16,850 SF of new gallery,
restaurant and social space, the
Serpentine’s second space in
Kensington Gardens is a new
cultural destination in the heart of
London.
The new extension is light and
transparent, complementing
rather than competing with
the neo-classical architecture
of the original building. The
tailored, glass-fiber woven textile

membrane is an integral part
of the building’s loadbearing
structure, stretching between and
connecting to a perimeter ring
beam and a set of five interior
columns that articulate the roof’s
highpoints.
Instead of using perimeter
columns, the edge beam - a
twisted ladder truss supported on
three points - dips down to the
supporting ground in front, in the
back, and on the free west side.
On the east side, this edge beam
swings above the parapet of the
Magazine, where a linear strip of
glazing gives the appearance that
the roof is hovering above the
Magazine without touching.

(2013) Zaha Hadid Architects
Photos: Luke Hayes
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DAY 3: TUESDAY, SEPTEMBER 09

East London

Copper Box Arena

Docklands

8:00 AM

Olympic Stadium

3:30 PM

Presentation:

Presentations and Tours:

Olympic Park Orbit
LOCATION:

LOCATIONS:

Canary Wharf/Olympic Site

The Podium

PRESENTATION:

London Aquatics Centre

Insight to the Canary Wharf &
Wood Wharf Masterplan
Robert Maguire
9:30 AM

Presentations and Tours:

PRESENTATIONS:

Defining London’s Olympic
Legacy & Vision
Kathryn Firth, London Legacy
ArcelorMittal Orbit
Anish Kapoor & Cecil Balmond

LOCATIONS:

Queen Elizabeth Olympic Park
Manhattan Loft Garden
Olympic Village
Lee Valley VeloPark

2:00 PM

Lunch:

LOCATION:

The Gun

2014 AIA COMMITTEE ON DESIGN FALL CONFERENCE: LONDON

Canary Wharf
Crossrail Extension
Jubilee Line Underground
Station
Tower of London
PRESENTATIONS:

London-The Expanding City
Grant Booker, Foster+Partners

7:45 PM

Dinner:
LOCATION:

Tower Bridge
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Manhattan Loft Gardens
Lee Valley Velopark
Copperbox Arena
Olympic Stadium
ArcelorMittal Orbit
The Podium
London Aquatics Centre
Canary Wharf
Jubilee Line Underground
Station and Crossrail
Extension
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Manhattan Loft Gardens
Located near Stratford
International Rail Station, the
42-story Manhattan Loft Gardens
is situated alongside one of
London’s largest and newest
transport interchanges. The
building contains a 150-room,
world-class hotel at the lower
levels with a 34-story residential
tower above. The 248-unit
residential tower delivers a
unique interweaving of single and
loft-style apartments. Each flat
can be customized to maximize
space, daylight, and views.

leisure facilities, a swimming pool,
a spa, meeting and conference
spaces, and a roof garden that
overlooks Olympic Park. The
building also features a series of
sky gardens that ensure residents
are never more than nine stories
from an outdoor space.
(2016) SOM
Images: Hayes Davidson

The design aims to promote
social interaction and reflect the
area’s diversity. Amenities include
BIG CITIES | BIG IDEAS: LONDON
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(2011) Hopkins Architects
Photo left: Anthony Palmer
right: Nathaniel Moore
bottom: Richard Davies

Lee Valley VeloPark / Olympic Velodrome
One of the four permanent
venues on the Olympic Park, the
Velodrome provided a landmark
venue for the indoor track cycling
events at the London 2012
Olympic and Paralympic Games.
Cycling inspired the concept for
the Velodrome: the bicycle is an
ingenious ergonomic object that
is honed to unrivalled efficiency.
The building forms an elegant
response by using simple
materials in an efficient manner.
It contains 6,000 seats in both
Olympic and Legacy modes and
responds to both contexts in an
appropriate manner with minimal
transformation.

The upper and lower seating
tiers are split by the main public
circulation concourse which
forms the main point of entry into
the arena and allows spectators
to maintain contact with the
action on the track as they
circulate around the building.
The concourse is fully glazed to
allow views both into and out
of the building. It also helps to
visually separate the Western
Red Cedar clad upper bowl from
the ground floor back of house
accommodation which is largely
hidden behind the landscaped
earth berms that form a visual
plinth at the East and West ends
of the building.
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Copper Box Arena
The Olympic Handball Arena,
otherwise known as The
Copper Box, is one of only four
permanent venues in the Olympic
Park and the third largest indoor
arena in London. Post-Games,
the building hosts sporting events
and concerts, but also operates
as a community leisure center and
training facility for a wide range of
amateur and professional sports.
The form of the arena is a simple
structural box housing the
2,750m² field of play which is
surrounded by a vibrant, multicolored interior. Visitors enter the
arena via a glazed concourse
level that encircles the building,

making the venue accessible
to all and offering views of the
activity taking place within.
The facade is clad in sustainablysourced copper, combining
efficiency with a distinctive
appearance which will develop
a rich natural patina as it ages.
Light-pipes are incorporated in
the roof, drawing natural light
into the venue with the aim of
achieving annual energy savings
of up to 40 per cent. A rainwater
harvesting system will collect
water from the roof, dramatically
reducing usage.
(2011) MAKE Architects
Photos: MAKE Architects
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Olympic Stadium
The Games have been a catalyst
for urban regeneration in East
London, fast tracking 25-30
years of planned work into just a
decade and creating the largest
new park in the city for over
100 years. Sited on a diamondshaped island between two
existing waterways, the Stadium’s
seating bowl is compact, bringing
all 80,000 spectators far closer to
the event than previous Games
venues.
The key sustainability criteria of
reduce, reuse and recycle were
adopted to create a compact,
flexible and lightweight design.
The main Stadium structure

is light and elegant, clearly
expressed by the external
diagonal articulation of the white
tubular steel of the roof and
the internal slender black steel
supporting the temporary upper
seating tier. Between these two
frames lies the concourse facade,
the full height ribbon sections of
the fabric ‘wrap’. The black and
white seats provide a neutral
backdrop for the interior color
of the spectator facilities and
pathways, and the animation that
spectators will bring to the event.
(2011) Populous
Photo left: LOCOG
top: Getty Images; right: Populous
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ArcelorMittal Orbit
The distinctive looping structure
of the ArcelorMittal Orbit is an
icon of Queen Elizabeth Olympic
Park. The striking steel tower
became a symbol of the brilliance
and originality of the London 2012
Olympic and Paralympic Games.

of the most influential artists of
their generation. The pair were
drawn to the opportunity to put
something different on the skyline
of London, not an office block,
but a piece of art that offers each
visitor their own experience.

Visitors making the ascent are
rewarded with breath-taking
views over the park and 20 miles
beyond. Britain’s largest sculpture
was fashioned from 2,000 tons
of steel, more than half of it
recycled.

The pair wanted to create a new
form of tower that didn’t rise in a
straight line, but something that
would symbolize the energy and
creativity of London, thus concept
of an orbit; a continuous line that
loops up and back down around
itself. Kapoor’s vision for the
Orbit was to transport the visitor
from the dark and cave-like base
of the sculpture, up towards the
light of the platforms above.

The Orbit was created by
sculptor Sir Anish Kapoor, and
designer Cecil Balmond, two

(2012) Sir Anish Kapoor and Cecil Balmond
Photo left: Gerard McGovern
top: Tom Bullock
right: Berit Watkin
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The Podium
The competition-winning
‘Podium’ building is a simple yet
elegant rectilinear form located
at the southern end of the
South Park promenade, in close
proximity to the Olympic Stadium,
the Aquatics Centre and the Orbit.
It is a key destination for visitors
with a large, open cafe space,
a roof terrace with stunning
panoramic views and flexible
event space.
Due to the scale and complexity
of the park’s prominent stadia,
a simple, low-lying pavilion
was developed which is subtly
stitched in to the flowing lines of
the landscape, complementing

the nearby large-scale structures.
The Hub takes the form of a
series of horizontal and vertical
planes which enclose both the
internal and external spaces. The
spine walls separate the public
and private areas and provide the
ideal location for art and media
projections, which will generate
interest and encourage public
engagement. A strong yet simple
concept provides a flexible design
framework on to which additions
can easily be incorporated in the
future.
(2011) MAKE Architects
Photos: Matt Wreford
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London Aquatics Centre
The Centre is inspired by the
fluid geometry of water in
motion, creating spaces and
a surrounding environment in
sympathy with the river landscape
of the Olympic Park. An
undulating roof sweeps up from
the ground as a wave - enclosing
the pools of the Centre with its
unifying gesture of fluidity, while
also describing the volume of the
swimming and diving pools. The
Centre is designed to have the
flexibility to accommodate the
size and capacity of the London
2012 Olympic Games while also
providing the optimum size and
capacity for use in Legacy mode

after the 2012 Games.
The Centre is planned on an
orthogonal axis perpendicular
to the Stratford City Bridge, with
the three pools laid out along the
axis. The overall strategy is to
frame the base of the pool hall as
a podium by surrounding it and
connecting it into the bridge. The
pool hall is expressed above the
podium level by a large roof which
arches along the same axis as
the pools, its form generated by
the sightlines for the spectators
during the Olympic mode.
(2011) Zaha Hadid Architects
Photos: Hufton + Crow
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(1985-2012) SOM
Photos: SOM

Canary Wharf Master Plan & Public Realm
Designed to accommodate a
flourishing financial sector and
breathe new life into a vacated
industrial zone, the master plan
for the 71-acre site established
a roadmap for one of the largest
urban revitalization projects in the
modern era. The plan identified
20-plus building sites spread
across four districts, created
a robust public transportation
network and established a clear
urban framework of streets, public
squares, and green space.
SOM designed several key
buildings and worked with
local artists and landscape
architects to create memorable

and functional gardens, plazas,
fountains, shopping arcades, and
waterfront promenades. It also
enhanced tree-lined boulevards
with designated areas for VIP
drop-offs, taxis, and bus stops.
To establish aesthetic continuity,
design elements such as
cornice lines, stone bases, and
street furniture are consistent
throughout the site. The firm also
collaborated with local artists
to create unique railings, gates,
fixtures, and fountains throughout
the area. Canary Wharf is now
a thriving employment hub for
East London and a catalyst for its
broader regeneration.
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Crossrail Extension at Canary Wharf
Crossrail is the largest
infrastructure project in Europe
and will connect London from
east to west, with nine new
stations and 26 miles of new
tunnels under the city. The
development’s new public
spaces include four levels of
retail, roof garden, pavilions and
station entrances are unified by a
complex timber roof, which wraps
around the building like a shell.
The 1,017 foot-long roof arches
98 feet over the park and
stretches around the shops and
entrances below. The roof’s lattice
opens in the centre to draw in
light and rain for natural irrigation,

(2018) Foster + Partners
Images: Methanoia Foster + Partners

and opens along the sides and
at either end to allow views
of the water and surrounding
streets. Providing a warm, natural
counterpoint to the steel and
glass towers of Canary Wharf,
the wooden structure evokes the
ships that once sailed into West
India Dock.
The spruce glulam beams
support ETFE cushions, which
are filled with air and lighter than
glass. Straight beams rotate
successively along the diagonals,
where a system of steel nodes,
which resolves the twist in the
geometry.
BIG CITIES | BIG IDEAS: LONDON
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Jubilee Line Underground Station
Canary Wharf Station, the largest
station along the new Jubilee Line
extension, will be used by more
people at peak times than Oxford
Circus, currently London’s busiest
Underground destination.
At ground level, the station
roof is laid out as a landscaped
park, creating Canary Wharf’s
principal recreation space. The
only visible station elements
are the arcing glass canopies
that cover its three entrances
and draw daylight deep into the
concourse. By concentrating
natural light dramatically at these
points, orientation is enhanced,
minimizing the need for directional

signage.
Due to the high volume of station
traffic, the guiding principles in
the design were durability and
ease of maintenance. The result is
a simple palette of hard-wearing
materials: fair-faced concrete,
stainless steel and glass. In
contrast to the simplicity of its
materials, the station introduces
many complex security and
technological innovations: glazed
lifts enhance passenger comfort
and deter vandalism; access to
the tracks is blocked by platformedge screens, which open in
alignment with the doors of the
trains.

(1999) Foster + Partners
Photos: Foster + Partners
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DAY 4: WEDNESDAY, SEPTEMBER 10

Battersea Power Station
9:00 AM

Presentations and Tour:

12:30 PM

Return to Hotel:
Free afternoon

LOCATION:

Battersea Power Station
PRESENTATIONS:

Power Station Marketing Suite
Matthew Krissel, US Embassy at
Nine Elms
Vauxhall Nine Elms
Colin Wilson, GLA
Battersea Development
Sebastien Ricard, Wilkinson Eyre
New Covent Garden Market
Dan Ringlestein, SOM
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Battersea Power Station
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US Embassy
The new Embassy of the
United States, London, offers
an inspiring environment for
diplomacy as well as a new
diplomacy for the environment.
Located in the emerging Nine
Elms district, the embassy
complex holistically manages
water, energy, and materials—
integrating building systems to
lessen consumption and extend
life-cycle. The chancery is placed
at the center of an urban park,
honoring the English tradition of
park contexts for civic buildings
and establishing a framework
for urbanization of the district.
Its cubic, crystalline form atop a

colonnade affords openness and
transparency while maintaining
security. The energy-gathering
facade screens excessive solar
gain while filtering daylight deep
into the interior, where flexible
work and meeting spaces are
interspersed with gardens to
enhance comfort and productivity.
The landscape is urbane and
welcoming, with native plants,
a pond, walkways, and seating.
Security measures are achieved
through landscape design,
and the pond is integral to the
site’s storm water strategy.
Incorporating core values of
openness and equality along with

a high degree of sustainability, the
embassy sets a new paradigm for
buildings dedicated to diplomacy.
(2017) Kieran Timberlake
Images: Kieran Timberlake/Studio AMD
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(2014) SOM
Image left, bottom right: SOM
right: Ninety90

New Covent Garden Market Master Plan
The master plan for the
redevelopment of London’s
wholesale fruit and vegetable
market, conceived in
collaboration with Building Design
Partnership, is the core element
in revitalizing a key “Opportunity
Area”, identified in the London
Plan for strategic economic
growth. The design was created
in support of VINCI St. Modwen’s
bid to become the Covent
Garden Market Association’s
development partner.
The plan proposes reducing
the market’s footprint to release
surplus land for higher density
development, which will help

fund the project. Several
new residential towers will
complement the growing skyline
of tall buildings in the area, and
overall the scheme will deliver
nearly 3,000 new residential
flats for London. Focusing on a
connected and inclusive public
realm, the plan provides gateways
into the Vauxhall Nine Elms
Battersea (VNEB) Linear Park,
links to adjacent neighborhoods,
and a “Garden Heart” that will
feature world-class restaurants,
fresh food grocers, and a culinary
institute.
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Battersea Power Station
Battersea Power Station is the
iconic centerpiece of Central
London’s most visionary
and eagerly anticipated new
development. Located on a
42-acre site on the south bank
of the River Thames, with 1,380
feet of frontage onto the River
Thames, Battersea Power Station
is just under a mile and a half
from the Houses of Parliament,
across from Chelsea and forming
the cornerstone of the new Nine
Elms quarter - central London’s
last regeneration opportunity of
its sort and home to the new US
Embassy.

A mixed-use master plan by
Viñoly comprises a careful blend
of residential, offices, shops,
leisure and hospitality. The iconic
Battersea Power Station will form
the central focus of the plans
and will be carefully restored with
public accessibility at its core.
The development will feature 18
acres of open space. The Power
Station site is designated as a
new town center for the area,
with a new High Street, town
square and tube station which
will be served by the Northern
Line Extension of the London
Underground.

(Completion Unknown)
Master Plan: Rafael Viñoly Architects
Phase 1: Ian Simpson Architects and de
Rijke Marsh Morgan
Phase 2: Wilkinson Eyre
Phase 3: Gehry Partners
Phase 3: Foster + Partners
Plan Image: Rafael Viñoly Architects
BIG CITIES | BIG IDEAS: LONDON

Phase 1: Circus West
Phase One work, due for
completion in 2016, includes the
Circus West at Battersea Power
Station, a mix of apartments,
townhouses and penthouses as
well as a blend of offices, shops,
leisure and hospitality spaces.
Image: Ian Simpson Architects
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Phase 2: Restoration
Phase Two delivers the restoration
of the Grade II* listed Power
Station, which is expected to
open in 2019. The proposal will
create a genuinely mixed use
development and give public
access to the iconic listed
building, new shops, cafés and
restaurants, office space and 254
new homes. Restoration work
began in October 2013.
Image: Wilkinson Eyre
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Phase 3: Regeneration of Battersea Site
Phase Three is a key part of the
regeneration of the Battersea
site, and will feature the new high
street, The Electric Boulevard.
This will be the main gateway to
the entire Battersea development,
connecting the Northern Line
Extension station with the Power
Station itself.
The third phase will comprise over
1,300 homes in a range of sizes
and styles in two zones on either
side of the boulevard. In addition,
a 160 room hotel and 350,000 sq
ft. of retail and restaurant space
plus additional leisure space
will be delivered as part of the
proposals.

The five buildings to the east of
The Electric Boulevard, designed
by Gehry Partners will house
double-height retail units at
street level, approximately half
of the planned residential units,
a community park and multi-use
community hub.
Image: Gehry and Partners
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Phase 3: Foster + Partners
Phase Three is a key part of the
regeneration of the Battersea
site, and will feature the new high
street, The Electric Boulevard.
This will be the main gateway to
the entire Battersea development,
connecting the Northern Line
Extension station with the Power
Station itself.
The third phase will comprise over
1,300 homes in a range of sizes
and styles in two zones on either
side of the boulevard. In addition,
a 160 room hotel and 350,000 sq
ft. of retail and restaurant space
plus additional leisure space
will be delivered as part of the
proposals.

Foster + Partners has designed
the building to the west of
The Electric Boulevard, which
undulates along the line of the
boulevard, creating a unique
building profile. Two floors of
retail units will front on to the
western side and huge breaks in
the façade will allow light through
to the public spaces below, while
creating amazing gardens in the
sky. The top of the entire building
is given over to one of London’s
largest roof gardens, over a
quarter of a kilometer long, with
breathtaking views of the Power
Station and the city beyond.
Images: Foster + Partners
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DAY 5: THURSDAY, SEPTEMBER 11

City of London

1:30 PM

Presentation and Tours:

6:45 PM
Reception and Tour:

LOCATIONS:

LOCATION:

Lloyd’s Register

Lloyd’s of London

10:00 AM

Presentation and Tours:
LOCATIONS:

City of London Information

122 Leadenhall

One New Change

30 St. Mary Axe

10 Gresham Street

Spitalfields/Raven Row Gallery

Barbican Centre

Allen & Overy HQ
Exchange House

12:00 PM

Lunch and Presentation:

Exchange Square

LOCATION:

Broadgate Tower

Guildhall City Marketing Suite
PRESENTATIONS:
PRESENTATION:

Sponsor Presentation
Sefaira

30 Years of Planning the City of
London
Peter Rees, UCL Professor
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T10
T3

T9

T8

T5
T1

T2

T7
T6 E
T4

T1
T2
T3
T4
T5
T6
T7
T8
T9
T10
E

City of London Information
One New Change
Barbican Centre
Lloyd’s Register
Guildhall
122 Leadenhall
30 St. Marry Axe
Allen & Overy Headquarters
Exchange House
Broadgate Tower
Lloyd’s of London
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City of London Information Centre
Situated opposite the south
transept of St Paul’s Cathedral,
the City of London Information
Centre introduces a dynamic
contemporary structure to an area
of exceptional architectural and
urban heritage.
Combining simplicity and
efficiency of structure with a
distinctive visual impact, the
building’s triangular form looks
up to its prestigious neighbor and
opens out to welcome the public.
A folded metallic envelope
evokes the aerodynamic profile
of a paper airplane, seamlessly
wrapping around 140m² of
internal accommodation and clad

in 220 pre-finished stainless steel
panels.
The building meets exacting
environmental standards and
has been engineered to exceed
current targets for CO2 emissions
by 20%. The structure’s envelope
is highly insulated, the interior
environment is regulated using
borehole cooling and the sloping
roof facilitates the collection
of rainwater which is used to
flush toilets and irrigate planting
nearby.
(2007) MAKE Architects
Photo right: Hufton + Crow
above, left: MAKE Architects
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One New Change
A new street developed to bisect
the site, begins as a covered
passageway at the intersection
of Cheapside and Bread Street
and opening a view to the St.
Paul’s Cathedral Dome. The
ambition is to create 21st century
arcades, the heritage of arcades
like Burlington and Piccadilly, and
then develop an architectural sign
linking them to the cathedral.
The shops and offices are
organized around the arcade
crossing, where there is also
a panoramic lift giving direct
access to the roof terrace. The
view of Saint Paul’s dome from
the terrace is unique, striking

in its proximity. There are also
sweeping 360° views of the city
from this terrace.
The materials of the exterior
facades set up a dialogue with
the neighboring buildings and
with St. Paul’s. They are matte
and smooth; their colors echo
the surrounding stone and brick
facades. Shininess is reserved for
the inner passages. The contrast
between matte exterior and
polished interior stimulates the
desire to enter and explore a new
quarter that demonstrates the
changing of the city.
(2010) Ateliers Jean Nouvel
Photos: David Thompson

BIG CITIES | BIG IDEAS: LONDON

96

2014 AIA COMMITTEE ON DESIGN FALL CONFERENCE: LONDON

97

(1982) Chamberlin, Powell & Bon
Photo left: Graeme Maclean
right: Steve Alspaugh

Barbican Centre
The Barbican Centre is a multivenue performing arts center in
the City of London and the largest
of its kind in Europe. The center
hosts musical concerts, theatre
performances, film screenings
and art exhibitions. It also houses
a library, three restaurants and
a conservatory. The London
Symphony Orchestra and the
BBC Symphony Orchestra are
based in the Barbican’s concert
hall and serves as the Londonbased venue of the Royal
Shakespeare Company.
Known for its brutalist
architecture, the center opened
long after the surrounding

Barbican Estate housing complex
had been built and is situated in
an area which was badly bombed
in World War II. The center’s
design – a concrete ziggurat –
has always been controversial.
Despite being voted as “London’s
ugliest building,” the complex
has aged well as the main focal
point, a lake and its neighboring
terrace have become the areas of
respite that they were originally
designed to be. The center has
been designated a site of special
architectural interest for its scale,
cohesion and the ambition of the
project.
BIG CITIES | BIG IDEAS: LONDON
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Lloyd’s Register
Set within a conservation area,
access to Lloyd’s Register is
through a landscaped churchyard.
The site is largely surrounded
by existing buildings, including
71 Fenchurch, which has been
incorporated into the new
headquarters and extensively
restored. The floor plates of
the new building, comprised of
fourteen stories of office space
and two basements, taper
in response to the awkward
geometry of the site to create
a fan-shaped grid composed
of vaults formed around two
dramatic atria. This design
allows daylight penetration and

provides thermal buffers between
the offices and the external
environment.
The service cores are expressed
as towers. Highly transparent
glazing offers instant legibility
– people using the fully-glazed
wall-climber lifts and stairs
animate the building’s exterior.
The glazed façade is designed to
maximize daylight while limiting
solar heat gains in summer and
heat losses in winter. In addition
to double glazing, the east and
west facades feature panels
of motorized louvers which
automatically control daylight.
(2004) Richard Rogers Partnership
Photos: David Thompson
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Guildhall
Guildhall is the ceremonial and
administrative center of the City
of London and its Corporation,
having served as a town hall for
several hundred years. The term
Guildhall refers to both the entire
building as well as its main room,
which is a medieval great hall.
The current building is the only
stone building not belonging to
a Church to have survived to the
present.
The complex contains several
other historic interiors besides the
hall, including the large medieval
crypts, the old library, and the
print room, all of which are now

(1411-1440)
Photo left: Robert Moore
right: Richard Chambury

used as function rooms. Guildhall
Art Gallery was added to the
complex in the 1990’s.
Guildhall was designed to reflect
the importance of London’s
ruling elite and has been a seat
of power since the 12th century,
when the Lord Mayor of London
and the ruling merchant class
held court, fine-tuned laws and
trading regulations that helped
create London’s wealth. Today,
Guildhall still serves as a grand
setting for banquets in honor of
visiting heads of state and other
dignitaries, royal occasions, and
receptions for major historical
anniversaries.
BIG CITIES | BIG IDEAS: LONDON
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122 Leadenhall
The building’s distinct
architectural elements provide
clarity to the composition both
as a whole and as a legible
expression of its constituent
parts. The building’s structure
aims to reinforce the geometry
defined by the development
envelope, which in turn creates
the distinctive tapering form, and
takes the form of a perimeter
braced ‘tube’ that defines the
extent of the floor plates. The
ladder frame contributes to the
vertical emphasis of the building,
and encloses the fire-fighting
cores that serve the office floors.
The frame also visually anchors
the building to the ground.

The office floors take the form of
simple rectangular floor plates
which progressively diminish
in depth towards the apex.
Office floors are connected to
the structural ‘tube’ at every
floor level without the need for
secondary vertical columns at the
perimeter. The highly transparent
glazed enclosure makes manifest
the structure and movement
systems within.
The spectacular scale of the
semi-enclosed, cathedral-like
space of the public realm is
without precedent in London and
creates a major new meeting
place and a unique destination.

(2014) Rogers Stirk Harbour + Partners
Photo right: RSH + P
above, left: British Land
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30 St. Mary Axe
With one of the most iconic
profiles on London’s skyline,
the building is generated by
a circular plan with a radial
geometry. Widening in profile
as it rises and tapers towards
its apex, it responds to the
constraints of the site and
maximizes the public realm at
street level. Environmentally, its
profile reduces wind deflections
compared with a rectilinear
tower of similar size and creates
external pressure differentials that
are exploited to drive a unique
system of natural ventilation.
The tower’s diagonally braced
structure allows column-free

floor space and a fully glazed
facade, which opens up the
building to light and views. Atria
between the radiating fingers of
each floor link vertically to form
a series of informal break-out
spaces that spiral up the building.
These spaces are a natural social
focus – places for refreshment
points and meeting areas – and
function as the building’s ‘lungs’,
distributing fresh air drawn in
through opening panels in the
facade. Together with other
sustainable measures, the
building uses only half the energy
consumed by a conventionally
air-conditioned office tower.

(2004) Foster + Partners
Photos left & right: Foster + Partners
middle: Steve Alspaugh
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Allen & Overy Headquarters and Spitalfields Market Extension
Bishops Square completes
the regeneration of the
historically important Spitalfields
neighborhood, which bridges
the City and the East End, and
provides a new public space
for London. Comprising a new
covered market area, retail space,
offices, apartments, community
facilities, cafés and restaurants,
the scheme has transformed
a former wholesale fruit and
vegetable market into an eclectic,
bustling urban quarter.
The development includes the
restoration of the old market
buildings along Brushfield
Street, with a new covered

pedestrian route behind. Lined
with shops, this promenade
opens up unexpected views
of Hawksmoor’s magnificent
Christ Church Spitalfields. A
new headquarters building for
Allen & Overy mediates between
the tall commercial buildings on
Bishopsgate and the smallerscale historic fabric around
Spitalfields Market. It articulates
this change in scale in a series
of stepped terraces, which
form gardens overlooking the
square below. At ground level
the building is transparent and
permeable, forming connections
to the surrounding network of

pedestrian routes and spaces;
and the northern facade is
recessed to create a covered
arcade for shops and cafés.
(2005) Foster + Partners
Photos: Foster + Partners
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Exchange House
Exchange House generated a
new urban space by utilizing air
rights and applying sophisticated
engineering techniques to the
architectural design. The project
was one of the largest net
additions of new infrastructure in
one of the world’s densest cities.
It also catalyzed the development
of new streetscapes, lawns,
bridges, and plazas in the area.

function normally underneath
a 10-story office building. Four
parallel structural arches, two
expressed externally and two
internally, provide the building’s
skeleton, enabling column-free
interior spaces.
(1990) SOM
Photo left: Richard Waite
right: Keith Ramsden

Exchange House is a buildingbridge hybrid: Its form and
structure are built on an exposed
steel bridge spanning a 78-meterlong rail yard. A platform arches
over the train tracks, enabling
the Liverpool Street Station to
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10 Exchange Square
10 Exchange Square, creates
a new, western gateway to
the entire complex. Through
its design, an important
urban mission of clarifying
and enhancing pedestrian
connections between
Broadgate and the surrounding
neighborhood was fulfilled.

expansive. The project’s success
was achieved by the clarity of its
public space and the quality of its
design, reinforcing Broadgate’s
status as one of Europe’s premier
business locations.
(2004) SOM
Photos: Max Fenton

The elegant, wedge-shaped
building is constructed of steel
and glass. A series of textured,
cast-glass walls define walkways
that visually direct pedestrians
from the street to a mid-block
plaza. The lobby provides an
alternative, indoor route and
makes the overall space feel more
BIG CITIES | BIG IDEAS: LONDON
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Broadgate Tower and 201 Bishopsgate
The Broadgate Tower and 201
Bishopsgate stand prominently
within the renowned Broadgate
business district in the City of
London. At 33 stories, The
Broadgate Tower ranks among
London’s tallest structures. The
office building features doubledeck elevators and, thanks to
side-mounted cores, desirable
open floor plates.

rigorous, expressive quality.

Located near Liverpool Station,
the tower was built above rail
tracks and shares a 2.3-acre deck
with 201 Bishopsgate, its shorter
counterpart. Structural steel struts
crisscrossing the glass facades
of both buildings give them a

(2009) SOM
Photos: Richard Leeney + British Land

A covered passageway with
shops and cafes stretches
between the two structures. Trees
in and around the galleria help
create a relaxed atmosphere.
Sustainable features in both
buildings include heat-recovery
systems and lighting that dims in
response to daylight levels.
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Lloyd’s of London
Located in the heart of the City
of London’s financial district,
the site called for a building of
quality that would contribute to
the environment of the City of
London.

(or contract), according to the
needs of the market, by means
of a series of galleries around a
central space, with escalators
and external glazed lifts providing
easy access between floors.

The competition for a new Lloyd’s
was won on the basis not of an
architectural proposal but of a
convincing strategy for the future
of this key City institution. Lloyd’s
had moved the ‘Room’, the centre
of dealing operations, twice in
50 years and wanted a building
which would provide for its needs
well into the next century. The
design response was a building
where the Room could expand

To maximize the usable space
in the building, building services
are pushed to the perimeter.
The building is twelve stories to
the north and steps down to six
stories to the south. The lower
ground level houses a restaurant
and coffee areas, a wine bar,
shops, library, meeting rooms and
reception area, while mechanical
services, lifts, toilets, kitchens,
fire stairs and lobbies are housed

in distinct service towers, easily
accessible for maintenance.
The 275 foot high internal
atrium, staggering in its scale
and verticality, pays homage to
Paxton’s Crystal Palace.
(1986) Richard Rogers Partnership
Photos: Richard Leeney + British Land

BIG CITIES | BIG IDEAS: LONDON

116

2014 AIA COMMITTEE ON DESIGN FALL CONFERENCE: LONDON

117

Friday | South Bank
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DAY 6: FRIDAY, SEPTEMBER 12

South Bank

1:00 PM

7:00 PM

Lunch:

Closing Dinner:

LOCATION:

LOCATION:

9:00 AM

Presentations and Tours:

Borough Market

Shangri-La Hotel at The Shard

LOCATIONS:

Blue Fin Building

PRESENTATIONS:

2:00 PM

Millennium Bridge

Tours:

PRESENTATIONS:

LOCATIONS:

Tate Modern/Oil Tanks/Extension The Shard
John O’Mara, Herzog & de
More London Riverside
Meuron
Thameslink Viaduct
Tom Jestico

City Hall/Greater London
Authority
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Steve Alspaugh
Jim Childress
7:45 PM
Reception:
LOCATION:

The Shard
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T3
T1
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T5 T6

T1
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Tate Modern
Borough Market
Millennium Bridge
The Shard
Greater London Authority
Tower Bridge
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Tate Modern
Tate Modern occupies the
former site of Bankside Power
Station. Designed by Giles Gilbert
Scott, it was completed in 1961
and decommissioned in the
early 1980s. The site was then
converted by architects Herzog
& de Meuron into a home for the
national collection of international
modern and contemporary art,
which opened to the public in
2000.
From the outset it was envisioned
that Tate Modern would be
realized in phases, the first of
which was the power station’s
conversion. The Turbine Hall was
appropriated as a remarkable as-

found space and the boiler house
was transformed into six floors
of galleries, learning studios and
social spaces.
The new building project began
with the transformation of the
power station’s spectacular
cylindrical oil tanks. These
were originally designed to
hold one million gallons of oil,
and each measures over thirty
meters across and seven meters
high. These unique spaces are
dedicated to live art, performance
and film, accompanied by raw
concrete galleries, a steel-lined
‘drum’ gallery, a concourse, bar
and full back of house facilities.

(2000 & 2016) Herzog & de Meuron
Images: Herzog & de Meuron
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Borough Market
Borough Market is London’s most
renowned food market, providing
a large variety of British and
international wholesale and retail
foods. Located on the southern
end of London Bridge, it became
one of London’s most important
food markets due to its strategic
position near the riverside
wharves on the Pool of London,
a more navigable section of the
River Thames.
The present buildings were
designed in 1851, with additions
in the 1860’s and an Art Deco
design entrance added on
Southwark Street in 1932.
Refurbishment of the market

began in 2001 and to date the
work includes the re-erection
in 2004 of the South Portico
from the Floral Hall, previously
at Covent Garden, which was
dismantled when the Royal Opera
House was reconstructed in the
1990’s.
The Thameslink Project altered
or demolished a large number
of buildings in the Borough
Market area. This was immensely
unpopular and efforts were made
to restore as much of the fabric
as possible. The overriding
need to remove one of the worst
bottlenecks in the national rail
network and improve transport

options considerably over a large
portion of London meant that
some damage to the fabric of the
market and surrounding area was
unavoidable and justified in order
for the scheme to achieve its
objectives.
(1851)
Photo left: Steve Parker,
above left: Aurellen Gulchard,
above right: Garry Knight
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Millennium Bridge
London’s only pedestrian bridge
and the first new crossing on this
part of the Thames in more than
a century, it links the City and
St. Paul’s Cathedral to the north
with the Globe Theatre and Tate
Modern on Bankside.
Spanning 1,050 feet, this very
shallow suspension bridge allows
for the support cables to never
rise more than 7.5 feet above the
deck, allowing those crossing
the bridge to enjoy uninterrupted
panoramic views and preserving
sight lines from the surrounding
buildings. As a result, the bridge
has a uniquely thin profile,
forming a slender arc across the
water.

Under heavy foot traffic, the
bridge exhibited greater than
expected lateral movement,
and as a result it was
temporarily closed. Extensive
research revealed that this
movement was caused by
synchronized pedestrian footfall
− a phenomenon of which little
was previously known in the
engineering world. The solution
was to fit dampers discreetly
beneath the deck to mitigate
movement. This proved highly
successful and the research
undertaken by the engineers,
resulting in changes to bridge
building codes worldwide.

(2000) Sir Anthony Caro and Foster + Partners
Photos: Foster + Partners
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The Shard
The slender, pyramidal form
of the tower was determined
by its suitability to large floor
plates at the bottom for offices;
restaurants, public spaces and
a hotel located in the middle;
private apartments at the top of
the building. This arrangement
also allows the tower to taper
off and disappear into the sky, a
particularly important detail given
the building’s prominence on the
London skyline.
Eight sloping glass facades,
the “shards”, define the shape
and visual quality of the tower,
fragmenting the scale of the
building and reflecting the light

(2012) Renzo Piano Building Workshop
Photo far left: Michale Shellim
Sketch: RPBW
right: Sam Roberts
below: Chris Martin

in unpredictable ways. Opening
vents in the gaps or “fractures”
between the shards, provide
natural ventilation to winter
gardens.
The extra-white glass used on the
Shard gives the tower a lightness
and a sensitivity to the changing
sky around it, the building’s
color and mood are constantly
changing. It required a particular
technical solution to ensure the
facade’s performance in terms
of controlling light and heat. A
double-skin, naturally ventilated
facade with internal blinds that
respond automatically to changes
in light levels was developed.
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City Hall / Greater London Authority
City Hall houses the chamber for
the London Assembly and the
offices of the mayor and staff of
the Greater London Authority. It
forms the focal point of the More
London development – a new
working community on the south
bank of the Thames between
London and Tower Bridges.
Occupying a strategic position
on the cultural route from Tate
Modern to the Design Museum,
More London has played a key
role in the social and economic
regeneration of the borough of
Southwark.
One of the capital’s most
symbolically important new
projects, City Hall advances

themes explored in the Reichstag,
expressing the transparency and
accessibility of the democratic
process and demonstrating
the potential for a sustainable,
virtually non-polluting public
building. Its shape achieves
optimum energy performance
by maximizing shading and
minimizing the surface area
exposed to direct sunlight.
Offices are naturally ventilated,
photovoltaics provide power and
the building’s cooling system
utilises ground water pumped
up via boreholes. Overall, City
Hall uses only a quarter of the
energy consumed by a typical
air-conditioned London office
building.

(2010) Foster + Partners
Photos: Foster + Partners
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Tower Bridge
In the second half of the 19th
century, increased commercial
development in the East End of
London led to a requirement for a
new river crossing downstream of
London Bridge. A traditional fixed
bridge could not be built because
it would cut off access by tallmasted ships to the port facilities
in the Pool of London, between
London Bridge and the Tower of
London.
The two towers are tied together
at the upper level by two
horizontal walkways, designed
to withstand the horizontal
forces exerted by the suspended
sections of the bridge on the

landward sides of the towers.
The bascule pivots and operating
machinery are housed in the base
of each tower.
The bridge is 800 feet in length
with two towers each 213 feet
high, built on piers. The central
span of 200 feet between the
towers is split into two equal
bascules or leaves, which can be
raised to an angle of 86 degrees
to allow river traffic to pass.
(1894)
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